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CLASSICAL CHAMBER CONCERTS. 


Mr. W. Sterndale Bennett gave his second 
soirée on Monday evening, to a numerous, 
intelligent, and fashionable audience. The 
programme was as follows:— 
PART I. 

Quartet, (in B minor), Pianoforte, Violin, Tenor, 
and Violoncello, Messrs. W. S. Bennett, Gattie, 
Hill, and W. L. Phillips, Mendelssohn. Recit, ed 
Aria, ‘‘Ridente la calina,” Miss Ley, Mozart. 
Song, “‘ The Wanderer,” Mr. Calkin, Schubert. 
Concerto per il Cembalo, con Accompag- 
namento di due Violini, Viola, Violoncello, e 
Violone, Messrs. W. S. Bennett, Gattie, Watson, 
Hill, Phillips, and Severn, J- 8. Bach. 


PART II, 


Trio, Violoncello, Tenor, and Double Bass, 
Messrs. Phillips, Hill, and Severn. Corelli. Can- 
tata, “ Non temer,’ Miss Marshall; (Pianoforte 
Obligato, Mr. W. Dorrell.) Mozart. Duo, 
‘6 Fairest Maiden,’”? Miss Marshall and Mr. Calkin. 
Spohr. Selections, Pianoforte, Mr. W.S. Bennett. 
Study, E flat. Genevieve — Romance. Rondo 
Piacevole (by desire). Bennett. Song, “ Rose 
softly blooming,” Miss Ley. Spohr. Sonata, E 
flat, Op. 33, Pianoforte, Mr. W. S. Bennett, 
Beethoven. Mr. W. Dorrell presided at the 
Pianoforte. 


The only fault of this splendid pro- 
gramme was (which we were sorry to be 
compelled to notice in the last) the 
absence of native compositions; but as we 
have already said our say on this head, 
we content ourselves with recording the 
fact that Mr. Bennett does not seem to 
think our advice worth consideration. 

The Quartet of Mendelssohn is one of 
those gorgeous inspirations with which, in 
early youth, he first astonished and 
charmed the world of music. In the 





vastness of its outline, the restlessness of 
its character, and the minuteness of its 
detail, it forcibly reminded us of a work 
recently produced by a young Englishman 
(Mr. Charles Horsley), with brilliant 
success, at one of the soirées of the 
“Society of British Musicians.” How 
delighted should we have been to hear the 
talents of the four distinguished artists who 
interpreted it, with Sterndale Bennett at 
their head, bestowed upon this fine work 
of a brother musician! What would we 
not give to hear Bennett's interpretation 
of the work which we but lately spoke of 
with such sincere enthusiasm—and which 
is not only admirably suited to his style of 
execution, but is scarcely inferior in merit 
to the quartet of Mendelssohn, which was 
executed on Monday night with such 
wonderful energy and power! Who knows 
but we may yet hear it atthe third soirée ? 
Poor Miss Ley, who has a delicious soprano 
voice, was too frightened at her audience 
(and no wonder) to leave us any oppor- 
tunity of judging of her capabilities as a 
vocalist; she was very indulgently re- 
ceived, however. Mr. Calkin sang the 
“ Wanderer’ exceedingly well —but a 
song that sounds insipid to us from the lips 
of Miss Dolby, or Herr Staudigl, is not 
likely to please us from any one else. 
The concerto of Sebastian Bach is a work 
of tremendous power, leaving all that pro- 
ceded and all that followed it a vast 
way in the rear. This Bach puzzles 
us beyond all conception. At a time, 
when, so to speak, the development 
of a musical composition was almost 
a thing unknown, here is a long symphony 








in three movements, in design and comple- 





tion no way inferior to the master-pieces of 
Beethoven! We cannot speak too highly 
of the manner in which this magnificent 
burst of grandeur was rendered, by Mr. 
Sterndale Bennett and his able assist- 
ants, (Mr. Gattie and the rest) and we can- 
not think too highly of the audience who 
received it with such affectionate welcome, 
and with one voice confirmed it the chef- 
d’euvre of the evening. To hear sucha 
thing thus executed would repay subscrip- 
tion to twenty concerts, and leave nothing 
to complain of. The trio of old Corelli was 
anything but archangel-ish after this super- 
human and more especially super-Correllish 
display — though it was excellently well 
performed by Phillips, Hill, and Severn. 
Miss Marshall delighted us by her fine ex- 
ecution of “ Non Temer,” in which she pro- 
ved herself the accomplished and imagina- 
tive singer we have so often pronounced 
her.—The accompaniment to this very dif- 
ficult cantata was achieved by Mr. Dorrell 
in brilliant and masterly style—It was 
loudly applauded.—Spohr’s charming duet 
was beautifully sung by Miss Marshall and 
Mr. Calkin, and well received.—The three 
exquisite morceaux selected by Mr. Ben- 
nett from his own works, each of which 
is a perfectly finished miniature, went 
home to all hearts and produced a deep sen- 
sation. We must confess (if we are to be 
hypercritical) that we should have preferred 
all three of them a shade slower; but Mr. 
Bennett may be supposed the best judge 
of the manner in which his own compo- 
sitions should be rendered, and therefore 
our solitary grumble will not have much 
weight.—We half excused him with the no- 
tion that he was preparing himself for the 
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long and difficult sonata of Beethoven, with 
which the selection concluded, and which 
he delivered in a style of first-rate excel- 
lence.—In Spohr’s pretty song (a manifest 
plagiary from Mozart, however,) Miss Ley 
had somewhat recovered her self-posses- 
sion, and sang very unassumingly and with 
considerable expression.—The concert con- 
cluded at an early hour, and every one left 
delighted and instructed. 

What a capital music lesson this would 
have been for the worthy inhabitants of 
Edinburgh, who, with their passionate love 
of the art, would have relished it to the 
utmost! Perhaps, when Sterndale Bennett 
becomes the representative of music at 
the University of the Scotch Capital (an 
event which we cannot possibly look upon 
as other than certain) he may treat them 
with a few such—and then who will say a 
PRACTICAL MUSICIAN is not the man for 
the Edinburgh Chair ? 

Q. 





THE EDINBURGH MUSICAL CHAIR. 
(From a Cotemporary.) 


A worp or two more about the Edinburgh Musical 
Professorship. We have received a reproachful 
letter from Mr. Flowers, but our correspondent 
will forgive us, when we tell him that we laboured 
under the impression he had resigned; and did 
not, therefore, include him among the “ wholly 
incapables.” It appears, however, from the Musi- 
cal World, that such is not the case ; still, in spite 
ot Mr. Flowers, we think that the only fit candi- 
date for the office is Mr. W. Sterndale Bennett ; 
and this is our reason. Hitherto the Professor- 
ehip of music has had no influence whatever on the 
state of music in the metropolis of Scotland—and 
why? Simply because no practical man has ever 
yet held the situation. To fulfil the intentions of 
General Reid, a practical musician is an absolute 
sine gud non. His wish was tbat his compatriots 
should be instructed in the science not the history 
of music. Ifa Professorship of Musical History 
were required, any one of the learned Professors 
who have the post at their disposal, could under- 
take it with a month's close reading. It requires 
no knowledge of counterpoint, or of any other 
point musical, to tell us, that Timotheus had a red 
nose, that Nero fiddled when Rome was on fire, 
or that Cimarosa wrote one hundred operas, and 
not quite so many oratorios. A professor of medi- 
cine could do this for us as well as a professor of 
music—perhaps better, being more likely to be a 
ready scribe, the result of a most probably superior 
or at least, more varied education than is ordinarily 
the gift of a musician ; so that the great poet and 
philosopher, Professor Wilson (the immortal Chris- 
topher North) would be a likelier man (and one on 
whose authority we could sooner rely) to tell us 
the life of an artist, or the history of an art, in an 
agreeable and instructive manner, than any artist 
we could name. We ourselves, if we considered 
the history and literature of the art (&c. &c.) the 
main points, would immediately offer ourselves as 





candidates, and would cheerfully bet ten to one 
that we could beat Dr. Gauntlett, Mr. Donaldson, 
or Mr. Flowers clean out of the field. If such, in- 
deed, were the requisites, the learned and intelligent 
electing professors need not go out of their own 
body. Any one among them could write a history, 
or broach a theory, better than most of their spe- 
cies. They are men of varied acquirement and 
profound philosophy ; they are celebrated from one 
end of Europe to the other. What want have they 
to give from three hundred (the minimum) to 
a thousand, (the mazimum), pounds sterling, per 
annum, to a musician! tc write a history for them? 
The case is clear. General Reid desired a practi. 
cal musician, thoroughly versed in every depart- 
ment of his art, to teach his countrymen the prin- 
ciples of the science, and to develop their feeling, 
by the constant interpretation before them of the 
immortal works of the greatest masters. Can any 
one (we say it thoughtfully) in Great Britain do 
this better, nay, so well, as Mr. William Sterndale 
Bennett? We go further; can any one in Eurorr 
excel him in the qualifications most desired? No, 
no, no, a thousand times no! Moreover, the elect- 
ing Professors are intelligent enough to know this, 
candid enough to confess it, and upright enough to 
act upon their convictions. We admire them as 
men of erudition and genius, we respect them as 
men of honour and principle, and will cheerfully 
abide by their decision. 





VOCAL RIVALRY. 


Witson, TremMpietTon, HorncastTLe, AND PAIL- 
tips.—The musical lecture monomania is gaining 
ground, Every day this week one or other of these 
singers has been giving entertainments either at 
Crosby-hall, the Music-hall in Store-street, or the 
Hanover-square rooms. Messrs. Wilson and Tem- 
pleton illustrate Scotch melodies, Mr. Horncastle 
the music of Ireland, and Mr. Phillips alternately 
Hebrew airs, the songs of Dibdin, and the Ger- 
man and Italian schools. The most successful of 
these speculators in “sweet sounds” is Wilson. 
Without attracting the shoals which formerly at- 
tended his meetings, he still gathers very numer- 
ous auditories. It may be doubted whether Phil- 
lips and Templeton gain any thing like the amount 
of their theatrical engagements. Mr. Horncastle, 
we fear, can scarcely cover his expenses, for he is 
aided by Miss Cubitt and Miss Porter as vocilists. 
Miss Le Roy as harpist, and Mr. T. Jolley for the 
pianoforte. Wilson on Monday night, gave, for 
the first time his ‘ Mary Queen of Scots,” which 
subject Templeton had selected for his opening 
lectures; and on Thursday evening the latter gave, 
for the first time, his ‘ Beauties of Burns,” 
which subject Mr. Wilson had pretty nearly ex- 
hausted seasons before. The two Scotch tenors 
have been rivals throughout life. They were con- 
venticle clerks together in Edinburgh. Mr. Tem- 
pleton was either a compositor or became con- 
nected in some way with the press. Mr. Wilsor 
was a reader or corrector of the press, and in that 
capacity read or revised most of Sir Walter Scott’s 
works. Having fine voices, both somewhat late in 
life turned theatrical tenors, Wilson appearing at 
Covent-garden Theatre, and Templeton at Drury- 
lane. The former, having a beautiful voice with 

out much science or style, gained a good position 
promptly, although never regarded as a_first- 
rate artist. Templeton made no way until the 
matchless Malibran awoke him into life in the 
“ Sonnambula.”’ She Ilalianized his Scotch style, 
animated his cold temperament, and he fairly took 
the town by storm. Subsequent studies in Pzris 
under Bordogai, Balfe, and other masters, have 
improved him wonderfully, although he remains a 
very uncertain singer; and the distortion of his 
face whilst breathing forth melodious strains as a 
lover has been a great drawback on his reputation. 
He is essentially a stage singer, and managers 
would be glad in the present dearth of tenors to 





avail themselves of his undoubted talents, but he is 
a very me yt grea man to deal with. Seeing the 
success of his rival, Wilson, in musical entertain- 
ments, he has launched forth as an imitator ; but 
on this topic more anon, Wilson is a right-minded, 
thoroughly honest man. He has not the slightest 
particle of quackery in his competition. It was 
az far back as 1835, we believe, that he began his 
lectures on music at the Mechanics’ Institution in 
London, and on his tour in the United States he 
opened a regular system of entertainments. His 
triumph here on his return was prodigious, and 
caused his abandonment of the stage. It will be 
gathered from the above details that no very great 
affection can exist between the two Scotch tenors, 
and some sparring has therefore taken place. Mr. 
Wilson, on Monday, began the attack by explain- 
ing that the subject of Mary’s history had been 
prepared by him a year since, but that a domestic 
calamity (the death of a child) had caused its post- 
ponement. Mr. Wilson hinted that, as he had 
made no secret in musical circles of his intentions, 
Mr. Templeton must be regarded as poaching on 
his manor, a system which he (Mr. Wilson) should 
think but an ill requital of the public patronage he 
had been honoured with. Mr. Templeton, on 
Thursday, per contra, declared that he had no 
notion of “arrogating to himself the exclusive 
right of lecturing on Burns, but that he was justi- 
fied in pointing out the poet’s beauties, having been 
born in the same county, and his father and Burns 
having been friends.”? Mr. Wilson’s adherents 
cheered his allusions very lustily, and so did Mr. 
Templeton’s supporters applaud his thrusts. In 
fact, if the audiences had been Hibernian instead 
of Scotch they could not have displayed a more 
mischievous desire to provoke a “ scrimmage” 
between the two tenors. As to the matter con- 
tained in the new entertainments, there is little to 
require notice. Mr. Wilson’s lecture was distin- 
guished, as usual, by its good sense, and his vocal 
illustrations were exquisite, because simplicity of 
text was strictly adhered to. But one admission 
at the outset, creditable to the candour of the lec- 
turer, destroyed its interest, as affording informa- 
tion of the music of Mary’s times. Mr. Wilson 
admitted that we were completely in the dark, and 
that nothing but “titles of songs’? had come 
down. This is true enough. We have nothing of 
Scotch melodies before the time of Charles the 
Second, when the first published versions of them 
appeared. Mr Wilson had therefore availed him- 
self of the talents of Mr. Ballantine, of Edin- 
burgh, to write the words of songs illustrative of 
the lecture to which melodies handed down by 
tradition were appended. All this is very fair on 
the part of Mr. Wilson, and should serve as a ler- 
son to his rival not to attempt an imposition like 
Mr. Templeton’s pretended melodies in ‘* Mary 
Queen of Scots.” For the rest, Mr. Wilson sings 
thirteen airs, two of which are old French melo- 
dies— Mary’s Farewell to France,” and “ The 
Last Lay of Chatelard;” the latter a most charm 

ing composition, and deliciously sung hy Wilson. 
Mr. Templeton’s “ Beauties of Burns” isa far su- 
perior lecture to his * Mary;” but it is too ambi- 
tious in style, and the monotonous elocution of 
the lecturer renders it heavy. His singing is some- 
what unequal, It is disfigured by gallery vulgar- 
ism, and florid cadenzas, of which he would do well 
to divest himself in a concert room.- Britannia. 





SACRED HARMONIC SOCIETY. 


Desp1Te the dreadful snowstorm of last Friday night 
the amateurs crowded Exeter-hall to excess; Han- 
del's sublime oratorio of ‘* Jephtha” being the 
point of attraction. This was the last great work 
of the immortal Handel. He was blind for the 
remainder of his days before he had terminated the 
composition. It only occupied his attention about 
six months in all, It was produced in 1751; and, 
although the great musician was no longer uble to 
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conduct, he was present at the performance. The 
oem of “Jephtha” was from the pen of the Rev. 
Dr. Morell. The first part treats of the accep- 
tance of Jephtha by the Israelites, as their leader, 
after they had repented of their idolatry, and re- 
solved to war with their oppressors. This calls 
forth the vow of Jephtha, to offer up as a victim 
to the Lord the first person he should meet when 
returning as a conqueror to his house. His wife 
has a foreboding of evil, but Iphis consoles her, 
and Jephtha goes to the wars. In the second part 
his victories are proclaimed, and by a fatal mis- 
chance the daughter Iphis meets Jephtha on his 
return from battle. He bewails his sad fate, but 
is resolved to fulfil his vow—the Israelites expres- 
sing their despair. In part the third the daughter 
is resigned, and the sacrifice is preparing, when the 
rites are forbidden by the appearance of an angel, 
who declares that Iphis shall e devoted to the ser- 
vice of God. The interposition of Providence is 
gratefully acknowledged, even Hamor, to whom 
she was betrothed, piously submitting to lose her 
for ever. Handel in this oratorio has touched the 
deepest sorrows of the human heart more fearfully 
thun in any other of his works. There is great 
solemnity in the opening denunciation of the Am- 
monites by Zebul, a warrior, a part finely sung by 
Phillips. The air of Storge, Jephtha’s wife, “In 
gentle murmurs will I mourn,” on her separation 
from him, has an elegant flute accompaniment. 
How finely it is contrasted with the air, ‘ Scenes 
of horror,’ where Storge is terrified at the future. 
Miss Poole had not stamina enough to place these 
airs in juxtaposition. 1t was too low for her voice, 
The air that followed, in which Iphis dispels the 
gloomy fears of her brother, was charmingly sung 
by Miss Rainforth, who was enthusiastically en- 
cored. The great choral effort, ending the first 
part, electrified the auditory. We cannot attempt 
a description of this wonderful chorus, but can only 
supply the words, with the simple observation, that, 
so far as music can realize in the mind’s eye or ear 
the sublimity of the situation, it came up to it. 


© When His loud voice in thunder spoke 

With conscious fears the billows broke, 
Observant of His dread command. 

In vain they roll their foaming tide; 

Confin’d by the Almighty Power, 

That gave them strength to roar, 

They now contract their boisterous pride, ' 
And lash with idle rage the laughing strand.’ 


Opinions are, however, divided whether this or 
the chorus terminating the second part, “ How 
dark, O Lord, are thy decrees!’’ is the finest. 
Both are overwhelming; but the breaks in the 
latter, perhaps, give it a more dramatic colouring. 
The chorus-singers went marvellously together. 
All honour to their noble enthusiasm! It is 
scarcely necessary to state that when Braham sings 
in this oratorio that fact alone would render it at- 
tractive. It is the most extraordinary effort of his 
genius. There are two bits of recitative in the se- 
cond part, “ O, Zebul, Hamor!” and the ‘Deeper 
and deeper still!” enough to awaken Handel from 
his grave in admiration of such musical elocution. 
It is the perfection of vocalization, and will stand 
in comparison with the sublimest moments of the 
greatest artist, native or foreign, who has sung 
within the memory of man. Not a syllable is lost 
of these pathetic harangues. The agony of the 
father is evident, now in burning accent, and then 
in faltering tones. The climax, when Jephtha 
cries, “I am no more!” is most affecting ; and 
the man who is not seen to weep is only hiding his 
emotions by vociferous cheering. The patriarch 
was in glorious voice, and it was gratifying to find 
that the band applauded him most heartily. He 
was encored in the first recitative, and a conside- 
ration only for Mr. Braham prevented the repeti- 
tion of his second masterly essay in the “ Deeper 





and deeper still.’”’ We are happy to announce 
that this society is flourishing. The annual report 
read at Exeter-hall was very satisfactory. There 
was a considerable balance in hand—£272. Eigh- 
teen concerts had been given during the season, 
at which Mendelssohn’s ‘‘ Lobgesang,” Spohr’s 
* Fall of Babylon,” Handel’s ‘‘ Deborah,” and 
Dr. Crotch’s anthem had been performed for the 
first time. 





CORRESPONDENCE. 


To the Editor of the “ Musical World.” 


Dear Sir.—You have in a few words said all 
which need be advanced to show that your last 
week’s correspondent is no ‘* Mediator,’ although 
his scriptural quotations give his sentiments a some- 
what religious cast. I may not err when I observe 
that there have been thousands of instances where 
genius has been totally lost for the want of cul- 
ture. 

Many a plough-boy’s lofty imaginings have been 
buried in obscurity, because he never knew how to 
put down his thoughts on paper. It often happens 
that a musician has fine ideas, but is unable to ex- 
press them, and more frequently loses the exact 
turn of his ideas by attempting to put them into 
order, and the very attempting to do so, destroys the 
order of them. What, then, is the use of poeti- 
cal ideas, if writers cannot give them utterance ? 
The contemplation of a silver rivulet will not make 
a composer’s melodies flow sweetly; nor will a 
rushing cataract or tornado yield him appropriate 
notes to express energy. What then is required 
to produce poetic music? A complete mastery 
over all mechanical exercises; to have them at your 
command when necessary—not to seek—but to 
find them ready; then and not till then, can, or 
has any composer written a truly poetical and clas- 
sical work, and all great musicians have been able 
to write in all styles, whether strict or free. 

‘©No one ever despised beauty who possessed 
it,’ and I am confident that Mozart, perhaps, be- 
fore all other composers would have supported a 
Society which tended to revive a feature in the art 
of music, so important, so neglected, and so ilt sup- 
ported by English Musicians, as Counterpoint, 
(the language of the true musician) is in the pre- 
sent age. If a few (ah! very few) with myself, 
have made of late “a great ado” about fugues, 
who for the last twenty years have estimated them 
as they deserve? Has the Royal Academy of 
Music brought out one good fugue writer? Do 
the teachers of this Institution set their scholars a 
good example? Professors may tell the public 
that a fugue is mechanical! (I wish they could 
show, that they have the genius to compose one) 
I will tell professors, that I hold a different opinion 
from them, and have therefore no grounds for con- 
scientiously asserting that they are accomplished 
musicians, as a man unable to compose in all 
schools is only in part a good musician. Bach, 
used to say, that the man only who had himself 
grappled with difficulties, was a fit person to teach 
others how to avoid them ; nor is it to be presum- 
ed, that a man who cannot, himself, write in a 
good school of Counterpoint, can be able to in- 
structor. It is expected that a scholar should have 
implicit confidence in his master; his example 
therefore, he follows; but I will dwell no longer 
on this point, for all who think, must think with 
me on this subject. 

I find no delight in hearing startling, sparkling 
flights of fancy, if I discover no design in these 
attempts at novelty, which for the most part are 
tasseled imitations of musicians, who had both 
fancy and design; others may have a different opi- 
nion. A composer unable to write a genuine 
fugue, is equally “at sea’? when he attempts to 





write a genuine symphony, opera, and of course 
oratorio! Where are there a dozen living British 
musicians to be found who are capable of writing 
a genuine fugue? 

Your correspondent “ Mediator” found it diffi- 
cult ‘to preserve a patient temper,’’ whilst endea- 
vouring to show that a performer was a musician— 
I wish he had shown as much enthusiasm for com- 
posers, then he would, at least, have proved himself 
an impartial man, and would have “ conceded hon- 
our to whom honour is due,”’ Are there not a dozen 
performers who can play the most cruel difficulties 
on every fashionable instrument in the present day, 
whose fingers are so strong and independent, that 
they can almost destroy a pianoforte, for instance, 
at one sitting, and nearly break the drum of one’s 
ears with the strength of their thumbs? Yes! 
there are ladies whom I could number up, not only 
a dozen, but adozen times a dozen, who are as 
able performers in this style of execution, and as 
good musicians (according to “ Mediator’s’”’ idea) 
as, more than half the male performers now liv- 
ing in England, and have every right to be called 
such, hecause they have equal knowledge and abi- 
lity. There is no lack of interpreters of music 
nor need they weep at their success, for in Eng~ 
land they carry away both honour and money, 
whilst a true composer is little valued by the public, 
made use of by the performer, and the publisher 
reaps most of the advantages derived by his 
works. Such wholesale performers seldom teach 
the works of Mozart, although they profess to 
admire him by wholesale: their excuse is that the 
public do not understand him, nor will they ever 
till musicians do rightly themselves, for his ideas 
are too refined to be under the hands of modern 
performers, who have more physical force than 
refined taste. I respect such a performer as W. 
S. Bennett, for he is an ornament to his profession : 
he not only can, but does play classical music, both 
in public and private, and he is justly admired. 
When I mention Mr. Bennett’s name, I do not 
wish to exclude some others, who like him, fol- 
low the same course. Mr. C. Potter for instance ; 
but whilst I respect such performers as these, I 
would not pay them the ill compliment to say that 
I admire the thumping school of performers, for I 
frankly own I detestit ; and would rather hear a lady 
play easy good music, than all the passages of what 
Haydn called ‘only pianoforte composers!’ I 
know that I am the loser by holding such opinions, 
but this does not impair the justice of my remarks, 
but as T have a greater respect for Bach and 
Mozart, than I have for the rude compositions of 
modern times, I cannot change my opinion on any 
account. Performers who would interpret refined 
works, must have both a refined mind and a 
liberal education, or they must be contented with 
overcoming mechanical difficulties, but never will 
be able to teach their pupils to appreciate refined 
music. I am aware, | state only truisms, but the 
public and performers generally, do not feel the 
force of them, but as “ Veritas nihil veretur nisi 
abscondi,” so the motto runs, “ Veritas vincit.’" 
There are other observations in “ Mediators” letter 
which I will, if permitted, reply to next week, 
but will, at present conclude by saying, that a man 
cannot fairly be called “ conceited” because he is 
“earnest” in a serious question, although many 
might be deemed less sapient for writing on a sub- 
ject they do not understand; and were I to des- 
cend to the trifling puerile language of most of my 
anonymous friends, I should be laughed at, in the 
same manner that I have reason to da, when I read 
the attempts at wisdom from such wits; but if a 
musician’s word can be credited, you may believe 
me, that I am more disposed to regret the want of 
manly behaviour in my opponents, than inclined to 
ridicule their efforts. 

Believe me, dear sir, 
Your’s truly, 
G. F. FLowers. 
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REVIEWS. 


“ Una Fatale Immagine’’ — Romanza — 
GaBUSSI. 


“ Se mai dissi ch’io non t amo’ —Arietta— 
GaBUSssI. 


“ Perché da me t involt’. — Duetto—Ga- 
Bussi.—(Leader.) 


Tove these compositions display no ori- 
ginality, they bear the evidence of a musi- 
cianly ease, which at least entitles them to 
respect. It would be difficult to pick out 
any points in them as worthy of especial 
remark, since they are written from begin- 
ning to end, with imperturbable equality of 
effect.—While there is nothing censurable 
in them but their extreme unattemptiveness, 
so there is nothing striking in them but 
their entire inexpression of any one senti- 
ment more than another. They are dis- 
tinguished from writings of a similar order 
by Bellini, Balfe, and other Italian song- 
makers, by their unassailable correctness. 
Other characteristics have they none—and 
were we to continue talking of them for an 
hour, the end of all we could say would be 
nothing. — Bref—then,—they are musi- 
cianly nothings. 





“ Ahasuerus’’—Song—F Ranz Bozen. 

(Ewer). 
Tus song, which we very well recollect 
Staudigl singing last season, is evidently 
the production of a musician, and a musi- 
cian of feeling, moreover.—It is somewhat 
monotonous nevertheless, although there is 
some nice flowing melody, and considerable 
character in the accompaniment. Its length 
is its greatest drawback. Tlie episode (4/- 
legro molto) is in a very remote key (G 
minor) from the original key of the song— 
(E minor), and though the return is skilfully 
managed, we can hardly reconcile ourselves 
to the so distant relationship, or rather, pro- 
perly speaking, entire strangerhood between 
them; it is, besides, exceedingly difficult 
for the accompanist. On the whole there is 
a rhapsodism about the song, which is only 
pardonable from the excellence of its work- 
manship. 


“ A collection of Marches’’—Macponaxp. 
(Leader.) 


Some popular marches, well and easily ar- 
ranged for the piano. 


“ The Duke's Band March”—C. W. G1o- 
veR.—( Ransford.) 


As good as most things of its kind—and 
saleable from its popular character.—But 
who is “ The Duke ?” 


“ Four Waltzes’ —R. W. H. Burrace.— 
(Cocks and Co.) 


Tne three first are good imitations of 


Strauss and his followers. The last is of 
a better order, and reminds us of a waltz 
by Beethoven, in F minor. It is a great 
relief to get rid of the eternal tonic and 
dominant of which modern waltzes are or- 
dinarily constituted. 

(Many other Reviews are in type, but press 

of matter compels their deferment.) 





Brobincial. 





LIVERPOOL, JAN. 20, 1844. 


Miss CurisTiANA WELLER’s First Granp 
SorreE Musicate.—Miss Weller ought to feel 
both proud and grateful for the response which 
was made by our fashionable and musical commu- 
nity to her announcement for Wednesday evening. 
The Royal Assembly Rooms were crowded almost 
as soon as the doors were opened, and never within 
our memory was there assembled in them a more 
brilliant auditory. Mrs. H. Chatfield made her 
first appearance before a Liverpool auditory, she 
was suffering under a very severe cold and hoarse- 
ness. Mr. Ryalls and Miss Whitnall had each two 
solos. Mr. Ryalls with study will prove an excel- 
lent tenor for concerts. Miss Whitnall was very 
deservedly encored. Miss Weller fully sustained 
the high reputation which she has acquired as a 
pianist, perfi;rming with taste and brilliancy. Miss 
Anna Delancy Weller made her debut on this 
evening, and played with her sister spiritedly and 
correctly. Mr. Henry Aldridge, the leader of the 
Philharmonic Concerts, presided at the pianoforte 
with great steadiness. 





IRISH MUSIC. 


Mr. Wm. Forde, of Cork, whose reputation as a 
theoretical and practical musician is foremost there, 
has, it appears, commenced a series of lectures in 
that town. The following is from the Southern 
Reporter :— 

“¢ The first of Mr, Forde’s lectures on this sub- 
ject has created very great interest. He brought 
forward the most convincing evidence that the style 
of the Irish music was known and practised i 
ancient Greece. He also showed that the ay 
style of music exists in China and Java, where, in 
all probability, it has existed for thousands of years. 
From this data Mr. Forde draws the inference that 
Ireland derived hersystem of music from an original 
Eastern seat, where the arts were cultivated in far 
distant ages. The importance of that conclusion, 
strongly confirmed by living music, and by the ac- 
counts of Grecian writers, cannot be too highly 
estimated for the light it throws upon the ancient 
history of Ireland. Mr. Forde stated that, in his 
second lecture, he will give further proofs of the 
identity of the Irish and most ancient Greek music. 

“The lecture was interspersed with musical 
examples of the most curious and interesting nature. 
The difference between the modern music and the 
Trish was first exemplified. This was followed by 
an ancient Scandinavian air, and several Irish 
melodies. 

‘Specimens were then given of the popular 
music of the farther extremity of Asia. The lec- 
ture was terminated by a sort of gallery of music 
characters, Five most pleasing groupes of the 
national melodies of the various countries were 
performed on the flute by Mr. Forde, who was most 
ably accompanied on the piano-forte by Mr. Wig- 
strom. We have never seen an audience more de- 
lighted with a musical performance. 

“The novelty of the opinions, the extent of 
historical information, and the superior nature of 
the musical illustration, by which Mr. Forde’s first 








lecture has been marked, leave no doubt that he 


will receive the fullest support from the Irish 
public.” 

From what we know of Mr. Forde’s general 
abilities, we should think him far more fit for the 
task than any else one who has undertaken it ; time 
and almost exclusive study of them can alone enable 
him to elucidate our older and finer airs, 

Mr. Forde is brother to the painter of the tragic 
muse, one of the finest works produced by an Irish 
artist, and if he have anything like his dead bro- 
ther’s genius he must succeed. 





CHEETHAM HILL GLEE CLUB. 
Manchester January \3th. 


On Monday evening last, this club gave their third 
concert to a highly respectable and numerous au- 
dience ; it being an undress concert for the admis- 
sion of ladies. The vocalists were Miss Leach, 
Miss A. Graham, Mrs. Winterbottom, Mrs. Yarnd- 
ley, Miss Hellawell, and Master George Frederick 
Graham; Messrs. Standage, Heelis, S. Cooper, 
Clough, Atcheson, Sheldrick, and Hughes; Mr. 
T. Graham, pianist. The programme, as will be 
seen, displays a judicious selection of choice 
pieces :— 
Parr I. 

1 Chorus Glee, ‘ Loud let the Moorish tambour 
sound,’ Miss Leach, Mrs. Yarndley, and chorus— 
H. R. Bishop; 2 Glee, ‘Bear me sweet fancy,’ 
Messrs. Standage, Cooper, Clough, and Sheldrick 
—C. Hargreaves; 3 Quartet, ‘Mi Manca la voce,’ 
from the Opera of ‘Il Pietro |’Eremita,’ Miss 
Leach, Miss A. Graham, Mr. S. Cooper, and Mr 
Standage—Rossini; 4 Glee, ‘The Isles of Greece, 
Messrs. Heelis, Cooper, Clough and Hughes—Dr. 
Smith; 5 Glee, ‘ Blow, blow, thou winter wind,’ 
Miss Leach, Mrs. Winterbottom, Mr. Atcheson, 
and Mr. Sheldrick—Stevens; 6 Grand Chorus Glee, 
The golden day,” Misses Leach, Graham, Mrs. 
‘Winterbottom, Mr. Cooper, Mr. Hughes, and cho- 
rus—T, Graham. 

Part I. 


7 Catch, ‘ Would you know my Celia’s charms,’ 
Messrs. Standage, Cooper, Waddington, and Shel- 
drick—S. Webbe; 8 Glee, ‘If sadly thinking,’ 
Miss Leach, Mrs. Winterbottom, Mr. Atcheson, 
and Mr. Hughes—Harrison; 9 Glee, ‘ The Sea- 
sons,’ Messrs. Heelis, Cooper, Clough, and Shel- 
drick—T. Cooke; 10 Trio, ‘ My Lady the Coun- 
tess, (‘Il Matrimonio segreto,’) Misses Leach, A. 
Graham, and Mrs. Winterbottom—Cimarosa ; 11 
Air and Chorus, ‘ Haste thee, nymph,’ Mr. Clough 
and chorus—Handel. 

A ball succeeded the concert, and was kept up 
with great spirit till long after the hour that sheeted 
ghosts walk the earth. 





MISCELLANEOUS. 





Tue Brrtn-pay or Burns.—Mr.Tem- 
pleton has most judiciously selected this 
interesting subject for didactic and lyrical 
illustrations. The character of the Scot- 
tish poet is full of matter interesting to the 
people of every land. His poetry has be- 
come deservedly universal, and all will 
listen with curiosity to the private habits 
of the man, and the peculiarity of his 
poetic temperament. Mr. Templeton gave 
an admirable selection of his songs, pre- 
faced by anecdotic matter suggestive of 
the inner man. The lecturer states that 
he was born within a short distance of the 
bard’s homestead, and that his father had 
been the familiar friend of the poet. Un- 
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like Wilson’s “ Nicht wi’ Burns,” the mat- 
ter is more general and less biographical. 
The remarks, distributed throughout, serve 
as admirable texts to the vocal portions. 
All the salient points of this extraordinary 
man are touched upon vividly and deli- 
cately; his early aspirings, his warm na- 
tionality, his loves, his difficulties, and all 
the phases of his life, are feelingly and 
naturally portrayed. The songs selected 
are delicious comments in the literary 
matter, and sung with great dramatic feel- 
ing, both sentimental and comic. There 
is a fine appreciation of the latter, which 
surprises as much asit pleases the audience. 
We think the gem of the night was “Now 
Simmer blinks on Flowery Braes.” The 
entertainment has been prepared with a 
fervid love of the subject, and is written 
with enthusiasm and literary taste. Mr. 
Templeton delivers the lecture with varied 
talent, und sings the songs exquisitely. 
We have no doubt that it will become one 
of the most popular of the season. 


Miss Herren Favcir.—This accom- 
plished actress, after engagement upon 
engagement in Scotland, and having warm- 
ed both the public and the critics in the 
“far north” by her grace, her power, and, 
as they quaintly call it, “her naturalness’ 
(not an English word certainly, but one 
made for the occasion), is playing those 
characters which, despite her predeces- 
sors, she has made her own, at Newcastle- 
upon-Tyne. We rejoice to learn she is 
received in public and private as she de- 
serves to be, and to hear that she has been 
winning not only golden opinions, but re- 
ceiving much larger sums of money than 
her warmest admirers ventured’ even to 
hope she would, when the distressed state 
of the legitimate drama is considered. 


Vienna, Jan. 10.—Donizetti has arriv- 
ed in this city in perfect health. He re- 
plies, when any one asks him if he pur- 
poses composing anything new for the 
theatre, “That he will contract no new 
engagement until the close of the treaty 
he has made with the French Opera.” It 
may, therefore, be considered certain, that 
this year his musical labors will be con- 
fined to the Academy Royal of Paris. 


MancuesteEr, Jan. 29, 1844.—On Sa- 
turday evening, Mr. Braham’s concert at 
the Wellington rooms, was well attended, 
and the veteran sang to astonish and de- 
light his audience. Mr. Charles, and Mr. 
Hamilton Braham sang with considerable 
effect, and are rapidly advancing in the 
favour and estimation of our public. 
Miss Josephs (of Liverpool) sang two 
sungs with considerable effect, accompa- 
nied by Mr. R. Andrews. Master Richard 
Hoffman Andrews played Beethoven's 





serenade on the concertina, with consider- 
able taste and feeling, and was ably ac- 
companied by his father on the pianoforte. 
—(F rom a Correspondent.) 


Wooprorp, Tuesday, Jan. 30, 1844.— 
Mr. Bates’ second concert took place yes- 
terday evening. Mr. Bates conducted, and 
Mr. Bates, junr. showed great talent in a 
Fantasia, by Herz, and in a duet with 
Mr. Dando, who also played a violin solo 
by De Beriot with much effect. The ve- 
teran Braham sang five songs, and was 
encored in “ The Bay of Biscay O!” the 
other vocalists were Stretton, Miss Mar- 
shall and Miss Ellen Lyon, whose highly 
successful exertions afforded the greatest 
pleasure to an elegant and crowded audi- 
ence, consisting principally of ladies.— 
(From a correspondent.) 


Brertin.—* The Frogs” of Aristophanes, 
set to music by F. Commer, are to be 
shortly represented in the saloon of the 
Greek Society of the Members of the Sing- 
ing Academy. This work was first to 
have been performed at the Royal The- 
atre of Postdam, but the poet Tieck ob- 
jected, insisting that Aristophanes should 
appear in his native Greek, without any 
adventitious ornament. 


St. Ann’s, AtpenrscaTe StreET.—The 
candidates for the situation of organist were 
returned in the following order. Mr. Goss 
umpire. 1. Wylde; 2. Waller; 3. Stri- 
land; 4. White. Wylde played Bach’s pe- 
dal fugue in C; Waller, one of the forty- 
eight fugues in D; White “ Achieved is the 
glorious work.” Mr. Wylde is an excellent 
musician, and a capital performer. 


Tue Dates of the Ancient, Philharmo- 
nic, and Societa Armonica Concerts for the 
ensuing season are—March 13th, Ancient, 
18th, Societa Armonica, 25th, Philharmo- 
nic, 27th, Ancient, April 8th, Societa Ar- 
monica, 15th, Philharmonic, 17th, Ancient, 
22nd, Societa Armonica, 29th, Philharmonic 
May Ist, Ancient, 6th, Societa Armonica, 
8th, Ancient, 13th, Philharmonic, 15th, 
Ancient, 20th, Societa Armonica, 22nd Ap- 
cient, 27th, Philharmonic, 29th, Ancient, 
June 3rd, Societa Armonica, 5th, the Mes- 
siah, for the benefit of the Royal Society of 
Musicians, 10th, Philharmonic, 17th, 18th, 
19th, Oxford Commemoration, 24th, Phil- 
harmonic, July 8th, Philharmonic. The 
rehearsals of the Ancient Concerts take 
place on the Monday mornings preceding 
each performance ; and the rehearsals of 
the Philharmonic on the Saturday morn- 
ings preceding each Concert, at twelve 
o'clock. We give these particulars for the 
information of our provincial friends, who 
may feel disposed to attend any of these 
concerts. 





Mapame Dutcxen’s second Soirée Mu- 
sicale of the second series, took place on 
Wednesday evening week, to a highly 
fashionable and numerous auditory. The 
following was the programme :— 


Part I. 
Quintuor, in A minor, two Violins, Viola, Violon- 
cello, and Contrabasso, Messrs, Willy, Goffrie, Ella, 
Lucas, and Howell—Onslow. Aria, “ Tral timor,’’ 
Mr. James Bennett, ({1 Seraglio)—Mozart. Duo, 
Pianoforte and Violoncello, Madame Dulcken and 
Mr. Lucas—Mendelssohn. Scena and Aria, ‘Softly 
sighs,’ Miss Rainforth (Freyschiitz) — Weber. 
Sonata Pathetique, for the Pianoforte, Madame 
Dulcken—Beethoven. 
Part II. 

Song, * Over hill, over dale,’’? Miss Alleyne, (com- 
posed to Shakspere’s Midsummer Night’s Dream) 
—T. Cooke. Quintuor, Pianvoforte, Flute, Clari- 
onet, Bassoon and Horn, Madame Dulcken, Messrs 
Ribas, Lazarus, Baumann, and Jarrett—Spohr.. 
Duet, *¢ Fair Aurora,” Miss Alleyne and Mr. Ben- 
nett—Dr, Arne. Invitation a La Valse, Piano- 
forte, Madame Dulcken—Weber. Conductor, Mr. 
Moscheles. 

We never heard Madame Dulcken play 
better ;—in the immensely difficult quintet 
of Spohr, especially, and in the picturesque 
sonata of Beethoven, she absolutely asto- 
nished her audience. The wind instruments 
were delicious ; the names of Ribas, Laza 
rus, Jarrett, and Baumann, were a sufficient 
guarantee for this. The quintet of Onslow, 
went to perfection. We like the playing 
of Mr. Goffrie (second violin) so much, that 
we must affirm we should be greatly 
pleased to hear himtake the primo violino, 
for once in a way—and we are sure 
an enthusiastic lover of his art like Mr. 
Willy, would not object to play second to 
him, just to give him a chance. The vocal 
music was scarcely so good as usual—with 
the exception of the scena of Miss Rain- 
forth. Mr. Moscheles presided admirably 
at the pianoforte. Mr. Bennett sang, in- 
stead of Mozart’s song, a ballad, in G mi- 
nor, by Mendelssohn. 


JUVENILE Musicat Tatent.— We 
have seen lately in a combination of the 
most distinguished artists, a pianist of fif- 
teen years of age, Miss Ellen Day, anda 
Paganini of twelve years, Master John 
Day, who have excited a lively and sin- 
cere enthusiasm. There are in the world 
about seven or eight virtuosos, whose exe- 
cution is irreproachable. We will do 
Miss Day the honour to place her in this 
small number, and we think that is saying 
a great deal, but it is not all.. Miss Day 
executes with judgment and true senti- 
ment the music of Beethoven, Weber, and 
Hummel, the capricious fantasias of Liszt 
and Henri Herz. Master John Day isa 
little taller than his violin, and plays with 
incredible address; the most terrible dif- 
ficulties he plays with soul, with fire, with 
taste, and without exaggeration. Miss 
Ellen Day and her young brother have al- 
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ready met with great success in London, 
and the other principal towns in England. 
They have been welcomed, and applauded 
with enthusiasm in the most distinguished 
rooms of our capital. We doubt not that 
the public of Paris, Vienna, and Berlin, 
would form a similar judgment to that of 
the public of London and Brussels. The 
generous manner in which M. De Beriot 
so readily repaired the severe loss Master 
Day sustained, in breaking his valuable 
violin, cannot be made too public, for 
when this gentleman was made acquaint- 
ed with the accident, he immediately prof- 
fered the use of his splendid instrument 
for the young Artist to perform at his con- 
cert.— Brussels Paper, Jan. 21st 1844. 


Haymarket THeatreE.— Mr. John 
Parry has been delighting crowded audi- 
ences at the Haymarket Theatre, with his 
buffo scenes, which he has sung between 
the dramatic pieces, during the last and 
present week, with the greatest success. 
He sings at Bath on Saturday. Blagrove 
and Lindley, with the Misses Williams, 
have been giving concerts in the West of 
England, always with great success, as 
regards their performances. Mr. Williams 
accompanies the solos and vocal pieces on 
the pianoforte. 

Royat Socrety or Musrcrans.—Mr. 
Jarrett, the excellent horn player, has been 
elected a member of this venerable and 
honourable Institution. Mr. Jarrett’s mas- 
terly command over his instrument, ex- 
cited the envious bile of several individuals 
in the brass line, who bruited about re- 
ports unfavourable to the state of his 
health; but the governor and court of 
assistants testified their opinion of his ta- 
lent and respectability, by electing him 
unanimously ; \there not being even the 
shadow of a black ball, in the balloting 
box. 

BricutTon.—Mr. Gutteridge gave a per- 
formance of sacred music in the Town 
Hallon Monday, followed by a miscella- 
neous act. The singers were Miss Rain- 
forth, Miss Dolby, Miss E. Birch, Messrs. 
Bennett, and Ferrari. Mr. Willy led the 
band, Mr Gutteridge presided at the organ, 
solos were performed on the violoncello 
and harp, by Mr. Hausmann and Mr. Bal- 
sir Chatterton; the hall was crowded. 

Bristot.—Mr. Templeton has given his 
Scottish entertainments at the Victoria 
Rooms, Bristol, to very numerous audi- 
ences, who, on the first day, encored him in 
four songs, and on the second in six. He 
was accompanied by Mr. Blewitt on the 
pianoforte, with great judgment. Mr. 
‘Templeton has promised the Bristolians 
another visit shortly. 

Mr. TemPpLeton.—We understand this 
gentleman who has been so decidedly suc- 








cessful in his newly adopted line of Musi- 
cal Entertainments, has so many provin- 
cial and other Engagements to fulfil that he 
will be unable to reappear in the Hanover 
Square Rooms until March, when novelties 
of an interesting nature are promised us. 
Mr. Templeton’s versatility as a singer, 
and declaimer have delighted and astonish- 
ed us. We did not give him credit for 
possessing the naiveté and humour with 
which he enlivens his entertainments.— 
To the plaintive songs of “ My Nannie O” 
and “ O Poortith Cauld.” He gives a pathos, 
quite his own; to“ My Tocher’s the Jewel,” 
a characteristic expression of irony; but 
his triumphs are “Somebody,” “ Green 
Grow the Rushes,”’ and “ Scots wha hae,” 
into which he infuses even more than the 
requisite spirit ; in short Mr. Templeton is 
richly qualified for the delivery of a Solo 
entertainment. 

Miss Dinan Farmer’s third and last 
soirée came off on Monday, very success- 
fully to a crowded audience, at Zeitter’s 
pianoforte rooms. Miss Farmer played on 
one of the fine grand pianofortes of that 
eminent maker, and afforded the greatest 
treat to her friends. The programme 
contained a great variety of excellent 
matter. 


Paris.—At the second concert of the 
Conservatoire, the Jupiter of Mozart, the No. 
2. (in D) of Beethoven, the “ Calm of the 
sea (chorus) of the latter, and the xe pulris 
(mottet) of the former, were finely given ; 
—a complete Mozart—Beethoven selec- 
tion. M. Dorus fantasia’d on the flute a 
little, in order to give the dilettante breath- 
ing time between these chefs d'wuvre. 


Ernst gives a concert at the salle Herz 
(Paris) on the 28th inst—at which he will 
perform some of his most celebrated pieces, 
among the rest Spohr’s scena cantante, and 
his own Carnaval de Venise. 

Tue Metornonic Society will per- 
form Rossini’s Stabat Mater to-morrow 
night, in which Mr. Braham and Mr. Ha- 
milton Braham will take a part for the first 
time. 

Motte. Racuet.—The English papers 
have erroneously stated that Mdlle. Rachel 
would proceed to London in the month of 
June, and play at the St. James’s Theatre. 
The celebrated tragedian’s three months’ 
leave of absence will be devoted to Bel- 
gium and the south of France. 


Tue Krne or Prussra has just granted 
300,000 crowns for the foundation of a 
Conservatoire de Musique at Berlin, to be 
organized like that of Paris. 


Mustc Hatt.—Mr. Turner gave his 
annual benefit on Wednesday evening, 
which was extremely well attended. Bra- 
ham was in excellent voice, and sang se- 





veral songs; also, with Mr. Turner, “ All's 
Well” and “The Minute Gun.” He was 
loudly encored in the “ Bay of Biscay,” 
accompanied on the pianoforte by Mr. 
John Parry, who was encored in “ The 
sleeping beauty,’ when he gave a new 
song, called “ Norma.” Miss Chany and 
Mr. Turner were encored in Barnett’s “ Sol 
Fa Duet,” and the same compliment was 
paid to Miss Cubitt in “Come, bonnie 
lassies.” The other singers, Miss S. No- 
vello, Miss E. Birch, Mr. A. Novello, 
and Mr. Shoubridge acquitted themselves 
with their accustomed talent. Richardson 
was encored in a solo on the flute, and 
Mr. Case elicited great applause by a solo 
on the violin. Mr. J. A. Longhurst pre- 
sided at the pianoforte with ability. 





Potices to Correspondents. 


Mr. ANpRrEws.—We shall be glad to notice the 
song he mentions, if he will be kind enough to 
favour us with a copy. 

Miss ALLEYNE received with thanks. 

Lro.—We are not in the secrets of music-pub- 
lishers, or should most readily reply to our corre- 
spondent’s query. Why not apply to one of the 
eminent firms? E,R.S. We are unable to say 
anything to our correspondent, being wholly unac- 
quainted with guitar music. We may safely, how- 
ever, recommend him to the catalogues of D’Al- 
maine, Cocks, Boosey, Mills, Chappel, Wessel 
and Stapleton and others, where he is sure to find 
what he requires. 





ADVERTISEMENTS, 


Wilson’s Scottish Entertainments, 
Music Hall, Store Street, Bedford Square. 


THIRD NIGHT OF MARY QUEEN OF SCOTS, 


On Monday Evening, February 12, 1844, at Eight o’Clock 
Mr. Wilson will give, forthe third time, his entertain- 
ment, entitled MARY QUEEN OF SCOTS, with illustrative 
songs, Pianoforte, Mr. LAND. 

PROGRAMME, 

Part First.—Death-bed Lament of King James~ 
The Queen’s Marriage — Mary’s Farewell to France— 
Carle, noo the Queen’s Come—Gar a’ your ramhorn 
trumpets tout~An old Highiander’s Welcome—The Last 
Lay of Chatelard—The Queen’s bony Maries 

Part Seconp.—Up, Scotland, up! and wake the morn 
—Mary’s Lament in Lochleven—Earl of Argyle’s Address 
to the Qeeen’s Army—Tammie and Nannie—Dirge for 
Mary, Oh weep, weep, ye streams. 

The doors will be opened at half- past Seven o’Clock, 
the Entertainment commence at Eight, and terminate 
about Ten o’clock. 

Front Seats 2s. 6d.; Back Seats, 2s. 

Tickets and Programmes to be had at the Music Shops 
and at the Hall. 





Just Published, in Demy 4to, 4s. 6d. stitched, a new and 
improved edition of 


THE PSALTER, 
Psalms of Dabid ; 


Together with the te deum, Jubilate, magnificat, nunc 
dimittis, &c, &c. carefully marked and pointed to enable 
the voices of a choir to keep exactly together, by singing 
the same syllable to the same note, and the accents as far 
as possible made to agree with the accents in the chant; 
and also toremove the difficulty which individuals gene- 
rally find who are not accustomed to the chanting of the 
psalms. By Robert Janes, organist of Ely cathedral. 
Ely: printed and sold by T. A. Hills, Bookseller. Sold in 
London by Messrs, Rivington, Simpkin, Marshall and 
Co, J. Burns, Cocks and Co. And all other booksellers. 
A great proof of the superiority of this work over the 
numerous others which have appeared since the first 
edition of itissued from the press, is adduced from the 
fact of its having already gone through two large editions 
in quarto, and three in a pocket size. It is used in many 
of the Cathedrals and Collegiate Churches, besides 
numerous Parish Churches in England. It has also been 
introduced in America and New Zealand, - 
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Zeitter and Company, 


Respectfully beg to submit the following list of prices of 
their Patent Pianofortes, which have all the latest im- 
provements. New particularly wrought iron string plates, 
wrought iron bracings over the sounding board, and an 
additional iron bar on and under the wrest plank. 

Also their Newly Invented Sounding Board, for which 
they obtained His late Majesty’s Royal Letters Patent, 
dated Ist November, 1833, and which has been admitted by 
the first professors to be the most important improvement 
ever applied to the Piano-forte, producing amore full and 
equal quality of tone, and being on a principal somewhat 
similar to the violin, warranted not to lose its resiliency, 
or to yield by the pressure of the strings, which is inva- 
riably the case with sounding-boards on the old construc- 
tion, and therefore warranted to stand better in ex- 
treme climates than any Piano-forte. 


Boudoir Piano-fortes, Siy Octabes. 


Particularly adapted for singing, only four feet high, and 
being veneered and polished at the back can be placed 
in any part of the room. 

Mahogany .......000 ecsssevcecesssess 40 t0 50 guineas 

Rosewood ...... . 4—60 — 


Mahogany, with grand action. . . 50—60 — 
Rosewood, ditto.. paenesves eesee 60—70 —— 
Cottages, Sir Octabes. 
Mahogany....... EEO TTT 
Rosewood . cccccccce © SO FO —— 
Mahogany with grand action . eccce coe S570 —— 
Rosewood GittO....ceccccccseseee 60—80 —— 
Sees, Sir anv a half Octades. 

Mahogany ...... scoveseccceseseceeess 60 to 70 guineas 
ROSEWOO 22... ccc cecececees coccccce GO 8 ——— 
Mahogany, with grand action.. Ps 75—90 ——- 
Rosewood, ditto... eescoserees BO— 100 —— 
HSemi-Grands, Sir and a half @ctabes 
ee eeeeees eevee © eevee ++. 90to 110 guineas 
ROSEWOO 00. ccccccccccces cocccoceee 110—120 —— 


nes, Sir an¥ a half @ctabes. 


Mahogany. . . 120 to 140 guineas 
Rosewood,........+++ re 160 —— 
N.B. _ZEITTER and Co. engage to keep all Instru- 
ments, purchased of them, in tune for six months, free of 
expense, in London, and to exchange them if returned te 
them free of carriage within the same time. 
4&5, New Cavenpisn Street, PorTLAND Pasch, 
Lonpon. 








By Permission.—Authentic Edition! Just published, by 
permission, in Royal 32mo., with an elaborate Frontis- 
piece and Vignette, (engraved by Sharpe), and elegantly 
bound in cloth, splendidly emblazoned, Prich 2s. 6d. 


£ 9 
Diprose’s Mopal Song aook. 

To make this book such as it is, has been a task of no 
ordinary difficulty, requiring great interest, labour, and 
perseverance, together with no inconsiderable pecuniary 
sacrifice, on the part of the Proprietor. To work out his 
object, that this collection shal! be superior to any other, 
and, at the same time, should become useful as well as 
amusing, the name of every Music Publisher holding the 
respective copyrights, has been attached to the songs; 
whereby persons residing in the country will be enabled 
to know the correct editions, when they requirethe music, 
and, by this means, prevent spurious copies being foisted 
upon them, 

London : J. Diprosk, 312, Strand; and may be had, by 
order, of any Book or Music Seller in the United King- 


English Ballads. 


T. PROWSE (of 13, Hanway Street), begs to offer to 
the admirers of English Ballads, his splendid collection 
of new songs, including the most successful efforts of the 
best composers. The chefs d’ceuvres (in the ballad 
school), of those distinguished and popular writers— 
ALEXANDER LEE, EDWARD JAMES LODER, and 
CLEMENT WHITE, 
are embraced in T. Prowse’s unrivalled catalogue. Full 
particulars shortly of the above and other features of 
the catalogue will be given, 


Co Flute Amateurs. 


T. PROWSE 13, Hanway Street, Oxford Street (manu- 
facturer of the celebrated ‘ Nicholson Flute,”) begs to 
inform his friends and the musical public that it is his in- 
tention to establish Morning and Evening Parties for the 
practice of rLuTE TRIOS, QuARTETS, &c. He has engaged 
the services of the following distinguished and popular 
flautists :—Messrs. RICHARDSON, SAYNOR, HODG- 
KINSON, and others, whose names will be duly an 
nounced. Terms and further particulars may be had of 
T. PROWSE, 13, Hanway Street, Oxford Street ; (where 
a vA assortment of ‘‘ Nicholson Flutes” are always 
on sale 








SHillar’s Doral Music. 


The Poetry written expressly forhim by Lapy Lyrroy 
Bou.iwer, Miss IsABELLA BROWNE Mrs. PaynTER, Lorp 
AsHTown Tuomas HayNeEs BaYLEY Epmunp READE, 
Josern A. Baines Fitz. BALL Jesse Hammonp §S. J* 
ARNOLD and from the Works of Lornp Byron THomas 
Moore &c. &c. 

The Poetry has been selected for the use of ay Pupils > 
Batu and Ciirvon and can be r 0 Profe 
and Teachers of Vocal Music. All applications te be made . 


MR. MILLAR, No. 3, EDWARD STREET, AATH. 





THE POETRY BY 





Holy Thoughts......... ssvceeecvece Miss Isabella Browne. 
The Voice of Prayer......... +. ditto 
ORs JOFORE BIINE 20 cccccccccccccccecece ..-. ditto 
Music of the Past....... Pree yr ..+- ditto 
The Songs of Home..... eves ditto 
The Song of a Wanderer. ........ceccesseeee ditto 
Farewell to thee Summe fry... ......000 ditto 

Bright be the place of thy soul. aaeaecuee «+. Lord Byron 
’Tis time this heart should be unmoved... ditto 
When we two parted . eccccecee 
Here’s a health to thee Tom Moore . cocccece Gthlo 
The Greek Exile. . cvrnssesceseQuee 
Farewell if ever t fondest Prayer.. Soccecccecese ditto 

oe ceeees sees Thos. Haynes Bayley Esq. 
coccce Gitte 





The Village Bells (third edition) as ‘sung by 
Mr. Millar at the Bath and Liverpool Con- 
certs with the greatest success..........+. 








The Rover........ Ceccecccccces © cccccece ce OND 
Bright Rivwlets.... ccccccescceccce eoccccece ditto 
Remember Thee... ... ae .. ditto 
I love thee as I’d love aFriend . ace ccuclee 
Never, never will I covet... .0....+++++.- ditto 
Remember me.........+s6+ eee sveese ditto 
Spirit of Song...........000. «»-. ditto 
They chide me for my grief ..........+000++ ditto 


Old House at home written expressly for 

him by the late Haynes Bayley.. ........ditto 
Old friends and true rfiends................. ditto 
Songs for my own Child 12s.. . ditto 

CONTAINING 

Where shall the child’s first prayer be taught.ditto 
Learn, my sweet child, to speak the truth... . ditto 
In the silence of night may our trust be in 

Thee (Also arranged as a Quartett for Four 

Treble Voices)........ «+e ditto 
The Orphan is not Fatherless..............++ ditto 
O! from a mother’s eye to veil a secret error.ditto 
O! who can breathe God’s 7 Name with- 

out sincere devotion. . eeecose . ditto 

Any of the above may be had singly. 

Presented to Her Majesty by the Composer anu graciousiy 


eeererrseeee 


eeeeeee ee eeeee 





received. 
The Blind Flower Girl............. 
No, by every vow Of Old.........++ ° Edmund Reade, Esq. 
The Conscript’s Lament. ... .......John Bainim, Esq. 
Widowed LOVEC......eseeeeeeeees - Thomas Gent, Esq. 
Ttalia.... cocccccoes © seccccce From "Reade’s Poem of Italy. 
Forget-me-not ......... oe ceccecccccocsececs MEO 
Starlight... .cccccccce cece cecccecsscee——— Baynes, Esq. 
Come pray with me ........++0s0+++0++———Moore Esq. 
The Mariner’s Home..... 0 coccccccces . 


O! sing tu me .. eeccee 

Why does memory ‘linger sadly... ° 

Go where the water glideth gently ever 

The Last Lays ofthe Poet Haynes Bayley with a portrait of 
the Poet, price 12s., containing ‘* Consider this your home,” 
“If I forgive canst thou forget,” ‘Say why so oft is 
virtue found in such a coarse disguise,” ‘‘ We shall meet 
when you least expect it,” ‘‘To whom shall a Lover his 
letter confide,” ‘‘ The days of the old Romance ;” Any of 
the above may be had singly. 

Presented to his Royal Highness Prince Albert by the 
Composer, and most graciously received. 
ITALIAN. 

‘Placido zeffiretto,” ‘‘Dolce notte,’? “Trova sol mia 

bella Clori, 
Pusiisuep By T. F. MILzar, 3, EpDwArpD Street, BATH. 


The Congregational Chant Wook. 


Containing One Hundred and Fifty of the best Cathedral 
Chant Tunes, by the most eminent Composers, including 
Dr. Boyce, Purcett, ALtprica, HAyrs, BATTISHILL, 
Greene, Nargs; arranged in a compressed score for the 
Organ, Pianoforte, or Royal Seraphine, 

BY R. ANDREWS. 
The work will be published early in March, handsomely 
bound and lettcred in gold, with the Names of the Sub- 
scribers inserted. Price to Subscribers, 5s.; Non-sub- 
scribers, 7s.; and is intended as a companion to ‘‘ The 
Congregational Psalmist,” which is now published; com- 
piled and arranged by R. ANDREWS; price 3s. 6d., 
neatly bound and lettered. 

Subscribers’ Names received at all the principal Music- 
sellers in London, and at Andrews’ New Nusical Cir- 
culating Library and Piano-forte Repository, 41, Piccadilly, 
Manchester. 





Pask’s Lmprobed Cormopean. 


The celebrity these Instruments have attained since their 
introduction by J. P. (being now used = nearly all the 
arom players), has induced J. Pask to state, for the 
nformation of those gentlemen who probably may not 
know where to obtain them, that his establishment is the 
only one where those beautifnl Instruments are to be had ; 
and feels assured that those gentlemen who may honour 
him with their patronage will soon be convinced of their 
great superiority over all others. They possess a most 
beautiful quality of tone, producible with little more than 
half the exertion necessary to other instruments. A 
Room is provided on the establishment for Private 
Lessons, and a professional player in attendance to give 


instruction. 
Che Cornopist, 


Nos. I. & II. of this very popular work for the Cornopean 
is now ready, containing the most classical and popular 
music, simplified and rendered effective for that most 
beautiful instrument. Price 2s. 6d. for each No., sent 
post free to all parts of the kingdom. 


Pask’s much Approbed flutes. 


J.P. respectfully acquaints amateurs and flate players 
generally, that he continues to manufacture his greatly 
admired flutes, which have given so much satisfaction to 
the profession, and to all who have awarded to his instru- 
ments the preference. Flute Classes (conducted by Mons. 
De Folly, of her Majesty’s Theatre); every Monday, 
Wednesday, and Friday Evenings, at J. Pask’s Musi¢e 
Establishment, 8, Lowther Arcade, Strand, London. 


The Musical Examiner. 
No. 67, will appear on Saturday, Feb. 10, price Twopence 
TERMS OF SUBSCRIPTION . 





d, da. 
Quarterly.... 4 0 —— Stamped. A . 
Half Yearly..4 0 —— wr. 48 ge 
Yearly ......8 0 —— -.12 ° 
*,* The Musicau Examiner is delivered, Sree of post- 
age, at the residences of Subscribers in Town, on the day 
of publication, and is sent into the Country free (at stamped 
price) on the same day. 
*.* Quarterly Part, from Nos. 40 to 52 inclusive, with 
Index and Wrapper, now ready, price Two Shillings. 


Just Published, 
Donisetti’s Celebrated Miserere, 


Full vocal score, with Piano-forte or Organ accompani- 
ment, by the composer. 
Also, Just Published 
LE CARNAVAL DE VENISE, 
Andante and wa Burlesques, 


®, wi. "Ernst, 


(Notice To THE PuBiic.—When I composed these 
variations to a Theme which had already been varied by 
Paganini, I had no intention of publishing them. It was 
my wish to introduce a piece whose form and character 
would permit the introduction of that p~ . of the Paga- 
ninian difficulties, which, if introduced in a composition 
of any other kind, appeared to me ill placed, and in- 
dicated a want of taste and originality. However, 
the different and inexact arrangements of those which 
have lately been illegally published, as well as the by no 
means delicate proceedings of certain artists who have 
played this piece in public without affixing my name, 
have induced me to consent to its appearance. I declare 
at the same time, that the present edition of my variations 
on the Carnaval de Venise is the first which has been pub- 


lished with my consent.) 
. Wa. Ernst. 
FIRST SONATA FOR PIANOFORTE SOLO, 


BY 
LOUIS SPOHR. 
QUATRE MORCEAUX DE SALON, 


BY 
STEPHEN HELLER, 
and 
‘COME LET US BE GONE” 


(Duet for Soprano and Contralto voices), 
As Sung with distinguished success by 


MISS LUCOMBE AND MISS DOLBY 
At the last Soiree of “‘ The Society of British Musicians,” 
AND ALSO BY 
MISS MARSHALL AND MISS DOLBY, 


At the Chamber Concerts of Messrs. G. A. Macfarren and 
J. W. Davison, and the Concert of Charles Filtsch, 


COMPOSED BY 


Henry Smart. 





WESSEL & STAPLETON, 67, Frith St, Sohe. 
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New sHlusic, 
PUBLISHED ONLY BY R. COCKS & CO., 
20, Princes-street, Hanover-square, London, 
Musie-sellers (by Authority), to Her Majesty. 
Edited by John Bishop, of Cheltenham. 


HANDEL’S ORATORIO, THE MESSIAH, 
Vocal Score, with a new Pianoforte or Organ 


1, 


I, oo 0 6.0:00 10:00 vbcnnbete cree LE @ 

2. HAYDN’S ORATORIO, THE CREATION, do. 15 0 

The separate Chorus Parts of the Creation....each 4 0 
The Soli Parts connected with the same......each 2 0 
The separate Chorus Parts of the Messiah....each 4 0 

3. TALLIS’S ORDER OF THE DAILY SER- 
VICE, dedicated (by permission), to the Lord 
Bishop of Gloucester and Bristol, 8vo. cloth 
boards, and gilt edges.............es005 «+. 6 0 

N.B. This Work also contains the Office of the Holy 
Communion. 

4. THE SERVICES BY THOMAS TALLIS, con- 
sisting of Te Deum, Benedictus, Kyrie 
Eleison, Nicene Creed, Sanctus, Gloria in 
excelsis, Magnificat, and Nunc Dimittis; 
Treble, Alto, Tenor, and Bass, each 2s, Organ 
Accompaniment ........ 80 


SPOHR’S (DR.) GREAT SCHOOL FOR THE 
VIOLIN. now for the first time presented to 
the British Public as a complete work, with 
two Portraits of the Author, in one large 
BD BOs 00 65s domevcncnercstccccestel ll 6 

The Doctor writes—I have carefully looked over the 

English edition of my “ Violin School,” published by 
Messrs. Cocks & Co., and have no hesitation in re- 
commending it as a faithful copy of the original work.— 
London, July, 1843.—LOUIS SPOHR. ” 

6 A SELECTION OF TWELVE GRAND CHO- 
RUSES BY HANDEL, newly arranged for 
the Organ, with Pedal Obligato—in one vol. 
24s., or in separate numbers, each.......... 

CZERNEY’S PIANOFORTE PRIMER, Op. 
584, translated from the Author’s MS....... 

—-———— SCHOOL FOR THE PRACTIC. 
OF THE SHAKE, Op. 632 ...........00006 

C. H. RINCKS PRACTICAL ORGAN SCHOOL, 
edited by S. Wxsxey, tenth edition, revised 
Dy Joma BiSWGP si ddccoccvcs + csveccccccce 

HAMILTON’S VIOLIN CATECHISM, new 
edition, enlarged .......esessee cccccccece 

—-———-- DICTIONARY of 2000 Musical 
Terms, with an Appendix of 500 others...... 1 

— PRACTICAL CATECHISM ON 
BINGING, CRUISES, 0 0600 dccvcccccvccccsere 

F. J. FETIS’S ELEMENTARY & ABRIDGED 
METHOD OF HARMONY AND ACCOM- 
PANIMENT, translated from the French.... 12 0 

CAUTION TO THE PUBLIC.—It is respectfully re- 

quested that all orders for the above Works state 
COCKS’S EDITION, by JOHN BISHOP, of Chel- 
tenham ; there being, in the musical profession, other 
persons bearing the same name. 


The New Royal Walses. 


At the Grand Banquets and Balls given to Her Most 
Gracious Majesty and His Royal Highness Prince Albert, 
by the Dukes of Devonshire and Rutland, the following 
gems were performed, and elicited the marked approba- 
bation of the Illustrious Guests—Die Elfen and Homage 
to the British Nation, Waltzes by Labitzky. Labyrinth 
Walzer, by Lanner. Die T ister and Deutsche Lust 
Walzer, by Strauss. The Valse and Quadrilles from La 
Peri, by Burgmuller. Piano, each 3s.; ditto Duets, 
each 4s.; ditto Military Band and Orchestra. Her Ma- 
jesty and Prince Albert took a part in “‘ Die Elfen Walzer.” 
Published only by Messrs. Cocks & Co., 20, Princes- 
street, Hanover-square, London, Music-sellers to Her 


Majesty. 


The Art of Singing. 


For the Bass Voice.—Mr. Crivet.i begs to acquaint his 
Friends and the Public, that his Work on the ART of 
SINGING, adapted, with alterations and addltions, for 
the Bass Voice, is now ready, and may be had of Mr. 
Crive.ui, at his residence, 71, Upper Norton Street, and 
at all the principal Music-sellers. 

Mr. Caivetii, having had several applications for his 
former PROGRESSIVE EXERCISES on the ART of 
SINGING, begs to inform his friends and the public that 
the above work contains all the former exercises on a 
larger scale, forming a complete system for the develop- 
ment of the vocal organ, and cultivation of the human 
voice. This work contains 132 pages of Observations, 
Scales, Exercises, and Solfeggios, the result of thirty 
years’ study and experience in this difficult branch of the 
art; and may be had of Mr. Crivelli, as above, and at 
all the principal music sellers, price 24s. 


— — — ) 
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Theatre Ropal Cobent Garden. 


M. Jullien’s Concerts every night except Thursday. Last 
Week but Two. The extraordinary and unprecedented 
popularity which these concerts have gained, and the 
immense concourse of visitors which still continues 
nightly to throng the theatre, naturally induced M. 
Jullien to endeavour to prolong the period at first an- 
nounced for their duration, viz., the:Christmas Holidays. 
M. Jullien regrets, however, that although he is enabled 
to extend the season a short time longer than he originally 
intended, he is compelled to close his entertainments at 
the end of the present month. M. Jullien has used his 
best endeavours to make arrangements for continuing 
beyond the above period, but the opening of Her 
Majesty’s Theatre, the French Plays, and the commence- 
ment of the Philharmonic and other concerts in which 
his principal artists are nearly all engaged, would greatly 
impair the usual excellence and completeness of his 
orchestra. Rather, therefore, than present an inferior 
entertainment to those kind patrons to whom he is so 
much indebted, he thinks it better at once to announce 
that the theatre will positively close the last day in 
February. The present week therefore will be the last 
but two. Notwithstanding the approaching termination 
of the concerts, great novelty will be brought forward. 
To-morrow evening, February 9, will be performed, a 
Grand Descriptive Fantasia, selected from Roch Albert’s 
opera entitled the Destruction of Pompeii. The scene of 
the opera is laid in the city of Pompeii, during the reign 
of Titus, and on the day when, by a dreadful eruption of 
the neighbouring volcano, Vesuvius (the first of which 
any record exists), that celebrated city of the Roman 
empire was totally destroyed. A public festival was in the 
act of taking place when the distant thunders of the 
mountain were heard, and sudden darkness came on, 
forming the commencement of the awful catastrophe. 
Description:—1. Selection from the Overture, in which is 
heard the first warning of the forthcoming eruption. 2. 
Introduction. Pagan Hymn, attributed to Pythagoras, 
and composed on the ancient system of the Tetracord 
3. Continuation of the Overture. 4. Chorus of Mariners 
quitting the shore. 5. Consultation of the Oracle. 6. 
Cavatina (from act 2). 7. Fete of Terpsichore; Dances 
of the Bacchanals. 8. Chorus of Bacchanals, interrupted 
by the increasing thunder and explosion of the mountain. 
Sudden darkness prevails, and the people in their con- 
sternation rush in crowds to the temple of Isis, beseeching 
in accents of despair the intercession of the idol. Ex- 
plosion of the crater, falling of the temples, and total 
destruction of the city. The programme will also embrace 
a Grand Fantasia from Don Juan, with Solo by M. 
Baumann, Solo by M. Prospere, the English Quadrille, 
and the Irish Echoes. Commence at eight. Promenade 
and Boxes, 1s.; Dress Circle, 2s. 6d.; Private Boxes, 
#€1:1s.; each. Places may be secured at the box-office ; 
also at Mr. Mitchell’s Library, 33, Old Bond Street; 
Mr. Sams, St. James's Street; and at M. Jullien’s office, 
3, Maddox Street, Bond Street. 


Contrapuntist’s Society. 


The Members of this Society will meet on the first Mon- 
day in every month, at No. 3, Keppel Street, Russell 
Square, when Professors of Music desirous of becoming 
Candidates are requested tosend the Exercise as prescribed 
by the 2nd resolution passed at the first meeting of the 
Contrapuntist’s Society. For further particulars apply to 
Mr. G. F. Flowers, Hon. Secretary, 3, Keppel Street, 
Russell Square. 








QUARTETT CONCERTS, 
THRONE ROOM, CROSBY HALL, 
Bishopsgate Street Within. 


MR. DANDO 
begs respectfully to inform his Friends and the Public that 
his QUARTETT CONCERTS will take place in the above 
Room, on the following Evenings, viz.— Monday Feb. 12, 
Monday, Feb. 26, Monday March 11, Monday, May 6, 
Monday, May 20, Monday, June 3, to commence pre- 
cisely at Eight o’Clock. 

The Quartetts and Quintetts will be performed by 
Messrs. DANDO, GAITIE, LODER, J. LODER, and 
LUCAS. 

The Performances will consist of Instrumental Trios, 
Quartetts, Quintetts, Sestetts, Septetts, and Ottetts, se- 
lected from the Works of BkK&THOVEN, Mozart, HAYDN, 
MENDELSSOHN BARTHOLDY, ONSLOW, Sponr, &c. &c. 
&c.; and of Vocal Music, chosen from the most admired and 
classical Authors. 

Subscription Tickets for the Series, One Guinea and a 
Half each; Ditto for the first or last three Concerts, 18s. 
each; Family Tickets, to admit Three Persons to any one 
of the Concerts, 18s, each; Single Tickets, 7s. each; may 
be procured of Mr. DANvo, Crosby Hall, 32, Bishopsgate 
Street; and of the principal Music Sellers. 


Hanover Square Rooms. 
MR. BRAHAMN’S first appearance in 
ROSSIND’S “STABAT MATER.” 


THE MELOPHONIC SOCIETY 


will perform the ‘*Stabat Mater,” with a ‘‘Selection of 
Sacred Music,” on Friday, to-morrow, evening, at the 
Hanover Square Rooms. Principals ~ Miss Rainforth, 
Miss Cubitt, Mr. Braham, Mr. C. Braham, and Mr. H. 
Braham. In the second part Mr. Braham will sing 
“Total Eclipse,” ‘‘The Challenge Duet,” with Mr. H. 
Braham, “In Jnfancy,’? with Mr. C. Braham; Miss 
Rainforth “ Hark ! ’tis the Linnett;’’? Miss Cubitt *‘ The 
Hymn of Eve;” Mr. C. Braham ‘* Where’er you walk,” 
and ‘* Lord remember David;” Mr. H. Braham * Tears 
such as tender fathers shed.” Tickets 3s., Reserved 
Seats 5s., at the Rooms, and of the Music-sellers. To 
commence ot 8 o’Clock. 

T. SAVAGE, Sec., 213, Tottenham Court Road. 


WILLIS'S ROOMS, KING STREET, ST, JAMES’S, 
str. GW. BH. Holmes, 


Professor of the Piano-forte at the Royal Academy of 
Music, respectfully acquaints the Nobility, Gentry, his 
Friends, and Pupils, that his SECOND AND THIRD 
SOIREES MUSICALES will take place on Monday Feb. 
12, and on Monday Feb. 19th,1844, to commence at 
Eight o’Clock precisely. He will be assisted on each 
occasion by eminent Vocal and Instrumental Artistes, 
who will perform the most admired Classical Compositions 
of celebrated authors; interspersed with. several works 
of novelty and interest. Further particulars will be 
shortly announced. At the second soirée Mr. Holmes 
will perform MacFARREN’s First SONATA. 

Terms of Subscription :—For the Three Soirees, One 
Guinea; Single Tickets, Half-a-Guinea each; which may 
be obtained at all the principal Music Warehouses ; and of 
bl W. H. HOLMES, 16, Beaumont Street, Portland 
Place. 











MU. GA. Sterndale Wennett’s 
Classical Chamber Concerts. 


42, Upper Charlotte Street, Fitzroy Square. 
SEASON 1844. 


Mr. Bewnetrt respectfully announces that the Third and 
Last Concert will take place on Monday Evening, February 
26th. Sinoete Tickets Half a Guinea each. Family 
Tickets, to admit THrKR to a single concert, OneGuinea, 
To be had of Messrs. Cramer, Addison, and Beale, 201, 
Regent Street ; Mori and Lavenu, 28, New Bond Street; 
and of Mr. Bennett, at his Residence. 





Sacred Harmonic Society, 


EXETER HALL. 

On Friday evening, February 16, 1844, will be repeated 
HANDEL’S ORATORIO JEPHTHA. Principal Voeal 
Performers—Miss Rainforth, Miss Towers, Miss Poole ; 
Mr. Young, Mr. Braham, and Mr. H. Phillips. The Band 
and Chorus will consist of above 500 Performers. Tickets 
3s. each, reserved seats 5s., may be had of the principal 
music-sellers; of Mr. Bowley, 53, Charing Cross; Mr. 
Mitchell, 39, Charing Cross; and of Mr. Ries, 102, Strand, 


opposite Exeter Hall. 
THOMAS BREWER, Hon. Sec, 





TO PERSONS IN THE BKITISH EMPIRE WHO SPEAK OR 
WOULD ACQUIRE THE FRENCH LANGUAGE, 


Le Courrier de L’Europe, 
BOHAIN’S FRENCH NEWSPAPER, 


Published every Saturday; a complete digest of all the 
papers printed in France, whether Political, Literary, 
Scientific, Artistical, or Judiciary. Subscription, paid 
in advance, #1. 6s. per annum; 138. for six months; 
or 6s. 6d. per quarter; separate numbers, 6d. each, 
stamped for post, and circulating free in all the 
Colonies of the British Empire. It will be forwarded, on 
receipt of a Post-Office order, by the Publisher, 10, Wel- 
lington-street, Strand; Mr. Joseph Thomas, 1, Finch-léne, 
Cornhill; M. W. Seguin, 45, Duke-street, St. James’-square, 
or any Bookseller or News Agent in the United Kingdom. 
Published every Saturday, at 2 0’clock, p.m. Advertise - 
ments, which are received at the Office in Wellington- 
street, and by Mr. Thomas, 1, Finch Lane. 








London :—Mr. PURKESS, at the “ Musical World” Office, Dean age 
Soho, where communications for the Editor, and works for Review, 
Advertisements are received.—GROOMBRIDGE, 5, Paternoster Row, 
MITCHESON, Buchanan Street, Glasgow; and the following Musie 
Sellers :—Chappell, New Bond Street; Cramer & Co., Regent 
Cocks & Co., Princes Street; D'Almaine, Soho uare; Duff 
Hodgson, Oxford Street; Tregear & Lewis, Cheapside; Leader, New 
Bond Street; Lonsdale, Old Bond Street; Mills, New Bond Street; 
Ollivier, New Bond Street; Z. T. Purday, High Holborn; Ransford, 
Charles Street, Soho Square; and may be had of all Booksellers. 
Printed and Published by BENJAMIN CLARKE, of Upper Wharton 
Street, Pentonville, at 1 & 1}, paiey Court, Silver Street, in the Gity 
of London. Thursday, February 8, 1844, 














